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Something to consider...

Music literacy is not a separate
aspect of music performance,

rather it is an integral and indispensable

part if our students are to achieve
full musical independence and

their full musical potential.
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Why do we analyse?

AREA OF STUDY 3, RESPONDING (Contemporary Performance)

(VCAA Study Design 2023-2027)

In this area of study, students continue to develop their understanding of the
ways elements of music, concepts and compositional devices can be interpreted

and/or manipulated in contemporary performance.

They demonstrate this knowledge through aural analysis and comparison of the
ways in which different performers have interpreted and/or reimagined works in

performance.
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Why do we analyse?

AREA OF STUDY 3, RESPONDING

(Repertoire Performance) (in vcaa study Design 2023-2027)

In this area of study, students develop their understanding of the ways elements
of music, concepts and compositional devices can be interpreted and/or

manipulated by other musicians.

They demonstrate this knowledge through analysis of a wide variety of
performances and recordings, including works created by Australian composers
since 1990. They also compare the ways different musicians have interpreted the

same musical work.
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Why do we foster musicianship?

As VCAA says...
(VCAA Study Design 2023-2027)

Musicianship is the unique combination of musical knowledge, skills, dispositions
and artistry that builds students' agency as musicians. It equips students to
communicate and interpret meaning as artists and audiences. Students’
musicianship builds on the prior knowledge they bring to the study. It develops as
they work in, through and across music as creators, listeners and performers in a
range of contexts, styles and genres. Through engaging with sound and symbol
systems in musical activities, students understand music elements, concepts,

compositional devices and language, and cultural contexts.
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So what does this look like?

We cannot fully understand the music we play (and therefore perform
the best we are capable of) if we don't understand the symbols and
concepts on which the music we are playing is based.

Music reading, aural skills, theory comprehension and analysis skills
are the key to a personal, first-hand, active musical experience.

To be able to see what you hear (as if it were written on a score)
To be able to hear what you see (hear the notes you see on a staff)
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Written examination

1) Examination specifications (Version 2, February 2023)

T Sample aural and written examination and 1] Excerpts (February 2023)

3 Sample audio zip file (February 2023)
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VVIEIURIANEURR\EULUM ORIA
AND ASSESSMENT AUTHORITY -

VCE Music Repertoire
Performance
2023-2027

Aural and written examination — End of year

Examination specifications

Overall conditions

The examination will be sat at a time and date fo be set annually by the Victorian Curriculum and
Assessment Authority (VCAA). VCAA examination rules will apply.

There will be 15 minutes of reading time and 1 hour of writing time
The examination will be assessed by a panel appointed by the VCAA.

The examination will contribute 20 per cent to the study score.

Content

The VCE Music Study Design 2023-2027 (‘Units 3 and 4: Music Repertoire Performance’) is the document
for the development of the examination. Qutcome 3 in ‘Units 3 and 4: Music Repertoire Performance’ will be
examined.

All of the key knowledge and key skills that underpin Outcome 3 in “Units 3 and 4: Music Repertoire
Performance’, and the definitions of compositional devices and music elements found on pages 15-19
of the ‘Cross-study specifications’ in the study design are examinable. Students will not be required to
perform/play/sing in the aural and written examination.

Format

The examination will be in the form of a question and answer book. An audio recording will play for the
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Written examination

1) Examination specifications (Version 2, February 2023)

3 Sample audio zip file (February 2023)

T Sample aural and written examination and 1] Excerpts (February 2023)

Vwmnmu CURRICULUM ORIA
AND ASSESSMENT AUTHORITY Sovernment

VCE Music Contemporary
Performance
2023-2027

Aural and written examination — End of year

Examination specifications

Overall conditions

The examination will be sat at a time and date to be set annually by the Victorian Curriculum and
Assessment Authority (VCAA). VCAA examination rules will apply.

There will be 15 minutes of reading time and 1 hour of writing time.
The examination will be assessed by a panel appointed by the VCAA.

The examination will contribute 20 per cent to the study score.

Content

The VCE Music Study Design 20232027 (‘Units 3 and 4: Music Contemporary Performance’) is the
document for the development of the examination. Outcome 3 in ‘Units 3 and 4: Music Contemporary
Performance’ will be examined.

All of the key knowledge and key skills that underpin Outcome 3 in 'Units 3 and 4: Music Contemporary
Performance’, and the definitions of compositional devices and music elements found on pages 15-19
of the ‘Cross-study specifications’ in the study design, are examinable. Students will not be required to
perform/play/sing in the aural and written examination.

Format

The examination will be in the form of a question and answer book. An audio recording will play for the
duration of writing time.
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Written examination

1) Examination specifications (Version 2, February 2023)

v'umru.w CURRICULUM
AND ASSESSMENT AUTHORITY

Victorian Certificate of Education

T Sample aural and written examination and 1] Excerpts (February 2023)

EUPERLIECR TOATTACH FROCESEING LASEL HERE

Year

Year
. V\ucmmn Rt | 3 @3 Sample audio zip file (February 2023)
AND ASSESSMENT AUTHORITY : }
STUDENT NUMBER | ‘ | ‘ | ‘ | ‘ | | Victorian Certificate of Education ! SISO O ATTAGH FROCESSING A5 1 i
| |
| |
1, 1

MUSIC REPERTOIRE PERFORMAN; Lo T —

STUDENT NUMBER | ‘ | | \ “ ‘ | | ND ASSESSMENT AUTHORITY
Victorian Certificate of Education T m— V VICTORIAR.CORRICILUN
AND ASSESSMENT AUTHORITY

Day Date MUSIC CONTEMPORARY PERFORMANCE wn !

Reading time: *.** to =.*= (15 minutes) S — _—

Aural and written examination

SUPERVIZOR TO ATTACH

Vietorian Certificate of Education

Writing fime: *.** o *.%* (I hour) Aural and written examination Lef 2023
STUDENT NUMBER | [
QUESTION AND ANSWER BOOK Day Date -
Reading time: *.** to *.** (15 minutes) 5 . 8 gt . g | Letter
Writing time: *.** ta *.** (1 hour) . O — |
Structure of book MUSIC REPERTOIRE PERFORMANCE SIUDENTNIMBER | | | | | J |
Section Namber of Numbar of questions Number of - N PR
question: 0 b anowered marks QUESTION AND ANSWER BOOK Aural and written examination
A 2 2 20
B 7 7 40 Structure of book — MUSIC CONTEMPORARY PERFORMANCE
Total 60 v Menday 13 November 2023
Section Nunber of Number of questions Number of
gestions to be answered anarks Reading time: 3.00 pm to 3.15 pm (15 minutes) o H i
A 2 2 0 Writing time: 3.15 pm to 4.15 pm (1 hour) Aural and written examination

* Students are permutted to bring info the examination room: pens, pencils, highlighters, B 9 9 40

sharpeners and rulers Total 60 Tuesday 31 October 2023
* Students are NOT permitted to bring into the examination room: blank sheets of paper QUESTION AND ANSWER BOOK Reading time: 3.00 pm to 3.15 pm (15 minutes)

comection fluid/tape. I : A 3.15 E
+ No calculator ist:ﬁwed in this examination. * Students are permitted to bring into the examination room: pens, pencils, highlighters, erasers, Writing time: 3.15 pm to 4,15 pm (1 howr)

) . sharpeners and rulers. Structure of book
Materials supplied = Students are NOT permitted to bring into the examination room: blank sheets of paper and/or Section ‘Number af Namber of guesitions Number af . :
+ Question and answer book of 12 pages. including blank manuscript for rough work on correction fuid/tape. qustions ez marks QUESTION AND ANSWER BOOK
+ An audio recording of musical excerpts for Sections A and B = No calculator is allowed in this examination. A 2 2 20
. . : B 7 7 40
Instructions _ Materiaks supplicd ) ) Total 60 Structure of book
+ Write your student number in the space provided above on this page * Question and answer book of 13 pages, including blank manuscript for rough work on page §
+ All your work, including rough work, will be considered for assessment. = An audio recording of musical excerpts for Sections A and B Section
* Youmay write at any time dunng the playing of the andio recordings. Instructions + Students are permitted to bring into the examination room: pens, peneils, highlighters, erasers, A 5 5
= All written responses must be in English. » Write your student number in the space provided above on this page. sharpeners and rulers. 4 H 2
Al your work, including rough work, will be considered for assessment. - Students are NOT permitted fo bring into the examination raom: blank sheets of paper and/or -
. . N - - 5 - You may write at any time during the playing of the audio recording correction fluid/tape. Jonal 50
3:‘:;‘;‘;‘; Tﬂl:e(g :.;'..I::.l::: ::::]mg mobile phones and/or any other unauthorised = Al written responscs must be in English + Mo calculator is allawed i this examination
Materials supplied RS e S i Etie i e e R o S peal
& VICTORIAN CURKICULUM AND ASSESSMENT AUTHORITY 2023 Students are NOT permitted to bring mobile phones and/or any other unauthorised electronic > a,;::‘im ;':l answer book of 12 pages, ineluding blank manuscript for rough work on pages 9 ang Students are permitted 1o bring into the examination room: pens, pencils, h
Folemary 1023 devices inte the cxammination resm. + Anaudio recording of musical excerpts for Sections A and B - ninted to bring into the examination room: blank sheets of paper and/or
o VICTORIAN CUREICULUM AND ASSESSMENT ALTHORFTY 2023 Instruedons ) fluidtape.
v + Wite your student number in the space provided sbove on ihis page. * No calculator is allowed in this examination.

+ Al your work, including rough work, will be considered for assessment.
+ You may writc at any time during the playing of the audio recording.
+ Al writlen responses must be in English

Materials supplicd
+ Question and
An audio recording

wer book of 12 pages, including blank manuseript for rough work on g

f musical excerpt:

Students are NOT permitted to bring mobile phones and/or any other unauthorised electronic truetions
devices into the examination room.

wark, includir
1y write ol any ©
All written response:

o ETORIAN CURRICULEM AYD ASSESSHENT ATHORY 03 ‘ ;

nts are NOT permitted to bring mobile phones and/or any other unautho d electronic

e5 into the examination room.

VICTORIAK CURRMCULUM AMD ASSESSMENT ALUTHORITY 20
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Help from DSMusic...

VCE Music Study Design 2023-2027

Home » VCE Music Study Design 2023-2027

As of 2023, a new VCE Music Study Design is being implemented across Victoria.
This brings with it some significant changes to previous Study Designs for this subject, including an expansion of possible Unit 3 & 4 streams and adjustments to key skills and knowledge across all cutcome areas.

With supporting material and advice being generated from VCAA and the wider sector through 2023, this is the page for you to stay up-to-date.

Everything you need in one place
Access a growing collection of useful links and resources, as created by VCAA, AMUSE, ASME Vic and more, as well as summaries and additional information for all things DSMusic & VCE.

As the name of the game here is musicianship and music literacy, please be aware that all of these links and resources have a focus on Qutcome 3, or music aural, music theory and music performance analysis—the

components that make up the end-of-year Aural & Written examination. However, where appropriate, we've also connected you with content that supports the performance requirements in the Unit 3 & 4 streams.

VCE Music Unit 1 & 2

Unit 3 Sample SAC & 2 x Unit 4 Practice Exams Unit 3 Sample SAC & 2 x Unit 4 Practice Exams



Help from DSMusic...
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Unit 3 SAMPLE SACs from DSMusic:

_ Ready-made with:

« printable student Music Language Test,
Listening & Interpretation Test plus
Practical Demonstration Info Booklet

« Teacher Information Booklet
including:
« all relevant audio links (embedded in PDF & as one
continuous file)
| » timing suggestions
« questions and answers
NC—— « much more!

VCE Music Contemporary
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Student Name:

MUSIC

Music Contemporary Performance - Unit 3
Area of Study 3 - Outcome 3
Sample SAC 1
MUSIC LANGUAGE TEST

Reading time: 10 minutes
Writing time; 20 minutes

Question & Answer Book
Structure of the Music Language Test

[Cguestion Type _Numberof questions _Number of questions to be answered _ Number of marks |
[ Music Language. 3 & 20 |

Total: 20 |

Instructions far teachers:
Please read the associated teaher information beaklet for mare infarmatian,

i far students:

This Sample SAC 1 Music Language Test consists of & questions, all of which need to be answered in the
spaces provided.

Stusents are aduises 1o use pencil NOT pan to complete this Music Languags Test

These are & total of 20 marks availabie. The marks indicares

besice each individual quesion il

Ao material is provided for this Sample SAC 1 Music Language Test,
tlank manuscript for raugh work is indieded on page 5.

This publestian has heen pecctoced by ebovoh Smith Music Flease BO NOT USE this publizaion
05 the Lt 3 54 for ass et as s Brocuct s uicly mailable for purchase.
P Ui O S i &k, he Vi Curiculan and Assssent Aoy (VEAA)

This pablcation shoutd ny be used m- prtice purpeses and off informotion herein should be.
consseeea in o e inor

e

& Beborah Smith Music 2023
. Dwns-rshlp of this publicetion is nen transferable and
& and copied by the |
This Sarmple SAC may not be distributed, shared or copied by any other party.
Fieasn 00 HOT some.
o e b e oo s

s St ot olu gk et @ Detorsn s 202

L o TSRS SAE | e - AR | g . s
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Student Name:

MUSIC

Music Contemporary Performance - Unit 3
Area of Study 3 - Outcome 3
Sample SAC 1

LISTENING & INTERPRETATION TEST

Reading time: 10 minutes
Writing time: 20 minutes

Question & Answer Book
Structure of the Written Test

ection Nomber of | Number of questions  Nurmber of
auestians 1o o answered
Listening & N B -
Interpretation
Total. 20

Instructions for teachers:
Please read the assooiated tescher infarmation booklet for more information.

Instructions for students:

This Sampée SAC 1 - Listening & Interpretation pager consists of 2 questions in Z parts, all of which need to
be answered in the spaces provided

There are & tatal of 20 marks awailable. The marks allocated to each question are indicated

beside each individual question tile.

Audio material i provired for this Listening & Interaretation Test.

S i 05 e oty Deborh STRD s Pos 00T USE N pbeoicn
25 the et 3 A for assessment ax hus preduc 5 ublicly ovatatie for purcha
s bt st o ndored . he Wehrion Evt and st Authory FEAN:

Wne Cormamuaresy DeetBrerance st ] SAL | Area o Sty 3 Duteame 1 | Nisie Lasgliage Test

m damusic.com mu

Student: Unit 3 Muslc Contemporary Performance - sample SAC 1

Music Language

Question & (2 marks|
Listen te the lollowing eight-bes sxcarpt, The excerpt will be playat thres mes, & two-bar count-in wil
precede sach playing. The rhythe (s missing in the field drum part fram bars 3,4, 5 and 6,

Using the rhythms (A-F) below, idertiy ¢
rrilsng bars of rhythim.

lssing rvethim by clrcling the alternative that represents the

First playing - 15 seconds of slence
Sacore playing - 15 seconds of slence
Third and fina! playing - 20 seconds of ssence

Pield Thessm 'ua 4-:1: byl ‘-n —TJ '
Hass [ham -g . J' - L J' J' - J' J' J' ‘:' -

A e o B e e BN R

s ltll . 4 J ¥ o il

Rivwthemic altarnatives AF:
ST ST

A

SRS TR 0 M55SR

SOSER A e T SR IJ'J.". —|'1'1 mtJ W LR
v '
uslc Language Test
A et Memen DO NOT share. Page /8

For furhver infurimathan or 5 purshase predsots 00 |

as # Disbarsh Eamoth 6

Question 1 {3 marks)

Write each interval Below using letter names. For example, Major 3rd above C would be: € E
Wou will hawe thres mires (o camplete this question

1. Perlect 5th above F:

2, Augmented dth below C:

4, minor Tih below Hb

Question 2 {3 marks)

Listen 1o the lallowing scales anddor modes, Each scale o made will be played bwice, ascending and/or
desceniing, with silent working time after sach playing.

lefenly the seale anddon medes played from these alter natives:

dorian  major  major pentatanic  natural minor  minor pentatonie  Bilues

First playing - 5 secands of silence
second and final playing - 5§ seconds of silence

! Pheaan DO WOT whear,
o Nt informathon o s purchaie pradecti 6 o 1o BERAGG & oo oot )

e UEAA s he G il s of mbceon s xaminrion
¥ information hesein shoutd be
cunsiere T the comvestof th iforlion, ENdees G prwameters st by the VEAA

© Deborah Smith Music 2023
B Qwnership of this publication is non transferable and
may anly be used and copied by the purchasing schadl,
This Sample SAC may not be distributed, shared or copied by any other party.

Pleasa DO KOT s,
o ittt et 1 5 55 e ]

TSR —
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Student Information Booklet

MUSIC

Area of Study 3 - Outcome 3
Sample SAC 1
PRACTICAL DEMONSTRATION

Preparation time: 5 minutes
Examination time: 5 to 15 minutes

Structure of the Practical Demanstration

Music Contemporary Performance - Unit 3

[ qusstion Type Number of tasks ___ Number o 1asks to be compheted Number of marks |
[ Pracoaal D w o I
Tatal 10 |

Instructions for teachers:
Piease read the assacisted teacher infermation bueidet for mare information,

Informatian far scudents:

‘Outcome 3: Key Knowledge

Task: To identfy, recreate, notate and transcribe shart escerpts of music using voice o« instrument,

Key Knawiedge being assessed: see {approximately] page 43 of the Study Design - Area of Study 3,

Key Skills being, lgn - Area of Swdy 3, Outcome 3:
Key Skills
Timing: this SAC Date: Tiare:

Conditions: you may ring i a bioltie of water 10 sssist in your
perIcils and eraser if you prefer (for isten, playising, notate taskl,

ing f desired and your o

s the Lt 3 54

his publcation

T bl hosbeensrcdlced by Debarh St i s DO WO USE s lcstion

e RCAAs o OV ety e et e

Listening & Interpretatio

Quastion 1(10 marks)

Work: ‘The Windhover'

ComposariCraatar. Paul Kelty

Parformer: Paul Kelly, James Ledger, Alice Keath, Secaphim Trio
Allsurm; Thirtesn Wt 1o Look Af Qlrds (Decea, 2019)

Thee excerpt will be phayed three times, The excerpt will be played twice for part 8. and ane teme for part b,
Thire will b silent working time after sach playing

First playsng (1'05°) - 30 seconds of slence
Sucand playing {105} - 2 minutes of silence

@ Descris the ways in which the perfonmers hive used alther dysamics and articulation or
texture and tone colour to create musical character in their |>||IfIJIH\HHI.l!. 5 marks

A1 ity e Ploaan 00 WY ahare,

Poge 18
P Tarther Infarmsathan oo b pusshans padeta 010 1w BENGK 50up

s # Exibarsh Brmith 26623

s bl

of can
® Deborah Smith Music 2023

Ownership of this publicatien is non transferable and
[$ anly be used and copied by the purchasing school

“This Sample SAC mzy not be distributed, shared or copied by any other party.

K i st Pleasn DO NI shavn,
For Rt boemation o s purehasa prodiacs o a1 05 oz sz com.a 2 Ceborsh Smith 023

Example Practical Demonstrations
Nate: the conscious kmowledge belng by o student fs
an @ meutral sytlable fe.g. humming) than when singing in mWnrr&ﬂM\gusﬂog rhythm mames.

whan playing or singing

Students may cheose one of the options

| very ow Low | Medium | High
glven when the word OR occurs below. Note:
“Salfa with handsigns’ oy refers ta singing. (5 ofamarkl [ (1 mark) | (2 marks) | (3 marks) | (4 marks)

Very High

Scales and mades (Recroatedentiy)

& Sngplaythe DOR BbMajor scale in LETTER
HAM R anly.
b et BOR G seclian i st

handsigrs, asconding AND descanding.

Intervals (Recreate/centify)

5. Sing/play a Perfiect Ath OR 3 rrinor Jrd
Tram a given bottom nate.

b Singfplay a Perfect Sth OR a Majar 3rd
from a given top note,

Melady [Recreata/ldentifyNotats)

a. Reproduce 8 twa-bar melody (gven
aurallyl in solfa with handsigns.

b Notate the melody given in Melody 8. on
the given staff fwith the fythm given).

‘Chords (Recreate/Identify}

. Sing/play a diminished triad OR a
suspended 4th chord from a given
nate, labelling imervals, ascending AND
descending, in sclfa,

b. Singfplay a Bominant 7th chord from a
given nate, ascending AND descending, in
LETTER NAMES.

‘Chord prograssions (Recreataldentsy)

Sing/play the bassline of a chord progression
(given aurally).

Rhythm (Recreate/identily]

e auralmn

rhythen riarmes while conducting the beat.

Mark. /a0
Final SAC contribution mark (out of 10) ne

v Fleasn DO WIT shuare.
For e fumation o v echasa et g s b B corlc

Fage &5
 Debarsh Smith 2023
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Student Name:

Student Name: Student Information Booklet
MUSIC

MUSIC VUSTC

Music Repertoire Performance - Unit 3

Music Repertoire Performance - Unit 3 Music Repertoire Performance - Unit 3
Area of Study 3 - Outcome 3 Area of Study 3 - Outcome 3 Area of Study 3 - Outcome 3
Sample SAC1 Sample SAC 1 Sample SAC 1
Reading time: 10 minutes Reading time: 10 minutes Preparation time: 5 minutes
- N - Examination time: 15 min
Writing time: 21 minutes Writing time: 20 minutes amination time; _5 Lo 15 minutes.
R Structure of the Practical Demanstration
Question & Answer Book Question & Answer Book [ umtontype _ amber of sk Rumberoftesis o be completsd__ Numbercfmar_|
i Practical 10 10 10
Struchure af the Music Language Test Structure of the Listening & Interpretation Test I —— I
[ Question Type  Wumber of questons  Number of questions to b answered_ Number of manks | Mmstructions for teachers
[ Canguage € 6 Secton Number of questions. - Numberof Please read the sssocoed teacher infrmaticn bookdet for mare Informaon
Total: 20 | 1o be answerss marks.
Teaning &
2 2 20 Information for students:
Instructions for teachers: Mnterpretation
Please read the associated teacher infarmation boaklet for more infa Total: 20 Task: To (dentify, recreate, notate and transcribe short excerpts of music using woice or instrument.
] y Knowledge see tapp of the Study Design - Avea of Sty 3,
‘ Instructians for teachers: ) ) e e
‘M_KNCIWN! for students: 5 Pleace read the associated teacher infarmation booklet for mere information.
This Music Longuags Test onsists o  questions,al of which need s be answered i the s5oces provided. y P 0 Arem of Sy 3, Duncome 3¢
Students 4 adised o use pancil NOT pi ta complste this Music Languags Test o for st Key il
There are a total of 20 marks available. The marks allocated to each question are indicated Instructions for students: ek i ; o the SAZ wll ke pla Dat i
basice each Individual question title. This Samgle SAC 1 - Listening & Interpretation Test consists of 2 questions in 2 pans, all of which need to be ming: this practice! camponent f the SACwiltake place on: Dater
Ao el s st o 1 s anguoge Tes snswere i e spces proved. Candlarc: s may g s bt of watss o 331t it your siagiog ¥ desived and your o
ot mancacti oe o gh mok B MeAMSad o Cages here e toeal of 20 marks ilble The merks allocate 1 each question sre Indicated oI 1 you e o e, pASHNG 00 LR
beside each individual question tite,
p— o0 woruse s pulcanan
T bt ke b s b o s A, e 3 M et Audin material is provided for this Listening & Interpretation Test 3570 Unve 3 SAC o crsessmant o3 sz praaluce s el averiatie for purehose.
S fr et prodoct ubH el for prchee i publcation ek et i, o Erdor by, e Vo Curotm o st Authrky MEAAL
s pubic mwmmwm i 0 Wt e O A A 1, AN s it s been e by Bl e Uhsic. s DO T USE s pblaron parr i ——
2 the ONLY afficios saurce of advice an th exeRanc: s the dinft 3 SAC 2 this prodiut i
m.,.,m.mmn be his publicotian s st associoted with, or endorsed by, e Victorian Curriauiuam ond Assessment Authority (WCAAL roesieend 3 AL,
e e vt e, e ot e o o e VEA e VEAA i th ONL¥affich oo of ace ot samiotion —
@ Deborah Smith Mt 2023 'Pwmnkanm xﬂwumy rmn’fwmnfmn»p:mmunmr[mmnnn hevew showld be i© Deborah Smith Music 2023
[F——T— T o bty 3 el orah Sankth Mgk co U1 o O Sinky 3 Cnenme ) | Wi Langusage Test of vEan. Ownership of this publication is non transferable and
Ak AR D Te PR )AL | A of Sty ) Dasenme ) | b Ownership of this publication is non transferable and [ VL SAL | A 0 Sty ) Cumenee || Wi Language | i ) rsed sl copied by the purch
sy only be used and copied by the purchasing scho. el acman © Deborah st s 2023 This Sl SR 0 b e ot e o covame oyt
iy Oily b used an jied by the purchasing school. . \ s Sample SAC may nat be distri ne shared or copled by any other party.
This Sample SAC may not be distributed, shared r copred by any ather party. Ownership of this publication 1s non transferable and
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Language

Guaestion 2 (10 marks)

Example Practical Demonstrations
Question & (2 marks) Question 1 {3 marks) Work: 'Swearing A The Moan® P . . . .
WHEE Bach Iterunl Using sermitireves i elither the tretsle or thee bass ciel, Ve will ave theee minuees o Camposar/Craatar: Arleh Miller Nate: the conscious knowledge being by o student s tawer when playing or singing
Wiite sach triad or Tth chord In the kiy ghver, &8 indicated In the table below, Use sccidentals, You wil have camplete this question Performer; Brodsky Quartet
twn milmaes to camplete the question.

an o newtral syftable (e, humming) than when singing ir soife ar resding using rhythm names,

Adbum: Moodswings (Brodsky Records, 200%) b
. - . Thie sucinpst will i playeed three Umes, The excerpt wil bie playsd twice for part a. and one time for part b, Students may choose one of the options Verylow | Low | Medium | Wigh | very High
¥ i i 1 Thiers will b slent working time after sach playing. : glvenwhen the woed OR occurs below. Note: | o3 many | (1'mark | (2 marks) | 3 mari) | (4 marks)
ey Eb Major € Magor Firse playing (1'05")- 30 seconds of silance “solfa with handsigns' enly refers ta singing
Socond playing {10%°) - 2 minutes of sllence
Telad or Scales and mades (Recreatedentify)
M T chord bullt on Flad Buille o Major 6 above it miner 2nd bekow € Augmanisd Sth abave A &, Descris the ways in which the performars have used alther phrasing and tempo or
hord tanie (1} dorminant (51 texture and tone colour to create

usical character in thelr performance & marks

a. sing/play the 0 OR BbMajor scale in LETTER
o | MANES, Sacen g O K descanding only:

NAMES, ascendi descending only.

. 5ing/play the B OR G Melodic Miner scale

in salfa with handsigns ascending AND
& = 1 ) t | | descending.

Intervals (Recreate/identily)
Majer Gth abowe Ff mivar 2nd bikiw © 4. Sing/play a Perfect dth OR a rminor 3rd
from a given bottom nate.
Question 5§ (3 marks) bﬁlw;::;m:eﬂhﬂiuah r3rd
from a g note.
Listen to the following chord prograssion. The thard progresalan beging on the tank chard and wil be played Question 2 {3 marks)

create
three times, with sllent working eme betwesn sach playing. Each ehard (s In raat posivan. The firss twa Melody (Recreate/|dentfy/Notate)
chards and the last two chords are ghen, A onebas count-in will precede sath playing Listen to the following scales andror mades. Each scale or moda will be played twice, ascanding and/ar
dascanding, with sllant working tme after sach playing

3 roduce a twa-bar melody (given
aurally] in solfa with handsigns.

idantify the scale andfor moda played from these altermatives: b Notate the meody given in Melody a. on

the given staff (with the rithm given),

Chords (Recraane/Identfy}

Sing/play a diminished wiad OR &

suspended 4th chord from a given

1 note, labeling intervals, ascending AND

Harmonie Grid 1. do 2. 3 4 5.fo &, do descending, in solfa
et 2. b Sing/play a Dominant Tth chord from a

[lmmm [ v | G | | | [ [ 3 ] given nate, ascending AND descending, in

| quaiy [ waor | o7 | | [ Maor | ttaror 7 | ! LETTER NAMES.

! it d mid o Chord progressions [Receated|dent fy)

Sing/play the bassline of a chard progression
(given aurally) in salfa with handsigns.

First playing - 10 sacends of silence
Second playing - 10 second
Third and final playing - 10 seconds of slence

manor il

milalyelian

First playing - § secancds of silen
B Igentily th bass nots and quality of chards 3and 4 In the blank spaces of the 8 andl final playing - 5 seconds of silence
harmanie grid belaw,

2 marks

b Idantily the cadence,

1 mark

RRyEhm (Recraatensentily]
twic-bar aurally)in
rhythm names while conducting the beat.
| Musk anguas someued | arc o
e et e [ Al gl severved Posss DO NOT dhars Final SAC mark [out of 10} 0
[ e —— For hurher informatlon o 8 puschass prodects s o Fw CaRA G By o o . . For arther st o B sl rocdecth 101 CARRG K 8000 0l ) verved Please 0O O share. Page 55
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NEW from DSM - Curate your own with DSMusic!

Curate a Unit 3 SAC specially
designed for your class and

P . your students!
BUILD YOUR OWN

UNIT 3 SAC! .
Work with me to create the perfect

SAC needed for your situation.

You curate the questions &
content you want, and DSMusic
creates and shares a fully finished
DIGITAL version for you to use -
with no chance your students have
seen it before!

UNIT 3 SAC!

[ eee

adilllissamsnstidseenManniadiaasn

VCE Music Contemporary
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Sample approach to developing an Assessment Task

Developing School-assessed Coursework (SAC) tasks
(VCAA Website)

Support materials
These support materials incorporate the previously known Advice for teachers.

Developing a program > Units 1- 4 sample learning > Genera | assessmen t advice >

activities
Implementation videos >

In each of the four Units 3 and 4 VCE Music studies students are
expected to demonstrate their level of understanding of key
knowledge and key skills outlined in each area of study through a
program of School-assessed Coursework (SAC) tasks.

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024



Sample approach to developing an Assessment Task

Developing School-assessed Coursework (SAC) tasks
(VCAA Website)

Support materials
These support materials incorporate the previously known Advice for teachers.

Developing a program > Units 1- 4 sample learning > Genera | assessmen t advice >

activities
Implementation videos >

Timing = SAC tasks must be a part of the regular curriculum and
assessment program and must not unduly add to the workload
associated with that program.

They should be completed mainly in class and under supervision.
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Sample approach to developing an Assessment Task

Developing School-assessed Coursework (SAC) tasks
(VCAA Website)

Support materials
These support materials incorporate the previously known Advice for teachers.

Developing a program > Units 1- 4 sample learning > Genera | assessmen t advice >

activities
Implementation videos >

Designing/Assessing = Students should be familiar with and understand the
meaning of the common terms embedded in the outcomes of the study design
and each of the designated SAC task types. The SAC task and assessment
instrument should be explained to students before they commence the task.
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Sample approach to developing an Assessment Task

Developing School-assessed Coursework (SAC) tasks
(VCAA Website)

Support materials
These support materials incorporate the previously known Advice for teachers.

Developing a program > Units 1- 4 sample learning > Genera | assessmen t advice >

activities
Implementation videos >

Designing/Assessing = To assess a student’s level of
performance, the VCAA Performance descriptors can be used
and adapted to the specifics of each SAC task, or a school-
specific marking guide can be developed.
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Performance descriptors for Contemporary Performance

Developing School-
assessed Coursework
(SAC) tasks
(VCAA Website)

Support materials

These support materials incorporate the previously known Advice for teachers

Developing a program > Units 1- 4 sample learning > General assessment advice
activities

Implementation videos >

dsmusic.com.au

>

VCE Music Contemporary Performance Descriptors

style-appropriate
notation.

document a range
of music examples
mostly accurately.

he VCAA website for Uni me 3 Performance Descriptor:
Very Low 1-4 Low 5-8 Medium 9-12 High 13-16 Very High 17-20
Very low Low Medium High Very High
Uses some accurate | Documents some Notates some Uses style- Notates/documents
symbols to notate | short music music examples appropriate a wide range of
a short music examples in a style- | with accuracy using | notation to music examples

with accuracy.

example, appropriate way.
VCE Music Contempo rary Performance
See the VCAA website for Unit 3 Outcome 3 Performance)
Very Low 1-4 Low 5-8 Medium 9-12 High 1316  Very High 17-20
Very low Low Medium High Very High
Lists some relevant [ Uses some music Describes use of Explains the use of | Discusses
music elements terminology to relevant music music elements, previously

or concepts or
compositional
devices.

identify relevant
elements,
concepts and/
or compositional
devices.

elements, concepts
and compositional

concepts and
compositional

unheard music
in a considered

Identifies a way in
which performers
interpret a music
element or concept
in performance.

lUses some music
terminology to
identify some ways
that performers
manipulate
elements or
concepts in
performance.

Ready-Made Music Language: DIY Unit 3 SAC

devices in devices in way, presenting

previously unheard | previously unheard | a balanced

music using some | works using explanation of

appropriate music | appropriate music | the way in which

terminology. terminology. relevant elements,

concepts and
compositional

Describes VCE Music Contemporary Performance Descriptors

which perfi

interpretarl  gee the VCAA website for Unit 3 Outcome 3 Performance Descriptors,

manipulatej

music elem  yery Low 1-4 Low 5-8 Medium 9-12 High13-16  Very High 17-20

and concep

performan

Very low Low Medium High Very High
Identifies or Recreates with Identifies and Identifies and Identifies and
recreates with instrument/voice recreates with recreates the full recreates with
instrument/ and identifies some | some accuracy on | range of music cansistent accuracy
voice some music | music language. instrument/voice language mostly the full range of
language aurally. arange of music accurately. music language.
language.

© Deborah Smith 2024




Performance descriptors for Repertoire Performance

Developing School-
assessed Coursework
(SAC) tasks
(VCAA Website)

Support materials

These support materials incorporate the previously known Advice for teachers

Developing a program > Units 1- 4 sample learning > General assessment advice >
activities
Implementation videos >
dsmusic.com.au

VCE Music Repertoire Performance Descriptors

See the VCAA website for Unit 3 Outcome 3 Performance Descriptors.

symbols to notate

short music

music examples
with accuracy
using appropriate
notation.

document a range
of music examples
mostly accurately.

Very Low 1-4 Low 5-8 Medium 9-12 High 13-16 Very High 17-20
Very low Low Medium High Very High
Uses some accurate | Documents some [ Notates some Uses notation to Notates/documents

a wide range of
music examples
with consistent

accuracy.

a short music examples in an
VCE Music Repertoire Performance Desc| |®*MPe. appropriate way.
See the VCAA website for Unit 3 Outcome 3 Performance D]
Very Low 1-4 Low 5-8 Medium 9-12 High 13-16 Very High 17-20
Very low Low Medium High Very High
Lists some relevant | Uses some music Describes use of Explains the use of | Discusses
music elements terminology to relevant music music elements, previously

or concepts or
compaositional
devices.

identify relevant
elements,
concepts and/
or compositional
devices.

elements, concepts
and compositional
devices in
previously unheard
music using some
appropriate music
terminology.

concepts and
compositional
devices in
previously unheard
works using
appropriate music
terminology.

unheard music

in a considered
way, presenting
abalanced
explanation of
the way in which
relevant elements,
concepts and
compositional
devices are used.

Identifies a way in
which performers
(or conductors etc.)
interpret a music
element or concept
in performance.

Uses some music
terminology to
identify some ways
that performers
manipulate
elements or
concepts in
performance.

Describes ways in
which performers
interpret and
manipulate

music elements
and concepts in
performance.

VCE Music Repertoire Performance Descriptors

See the VCAA website for Unit 3 Outcome 3 Performance Descriptors,

Ready-Made Music Language: DIY Unit 3 SAC

language aurally.

voice some music

aurally some music
language.

instrument/voice
arange of music
language.

language mostly
accurately.

Very Low 1-4 Low 5-8 Medium 9-12 High 13-16 Very High 17-20
Very low Low Medium High Very High
Identifies or Recreates with Identifies and Identifies and Identifies and
recreates with instrument/voice recreates with recreates the full recreates with
instrument/ and identifies some accuracy on | range of music consistent accuracy

the full range of
music language.

a short music
example,

Uses some accurate | Documents some
symbols to notate

short music
examples in an
appropriate way.

Notates some
music examples
with accuracy
using appropriate
notation,

Uses notation to

document a range
of music examples
maostly accurately,

Notates/documents
a wide range of
music examples
with consistent
accuracy.




Based on previous VCE Music Advice for Teachers...

Previous VCE Music Task design
Study Design 2017-2021 The task is based on Area of Study 3 and draws on
Page 34 Outcome 3 and associated key knowledge and key skills.

(VCAA Websitty

The task design needs to incorporate questions based

on a representative cross-section of the knowledge and

Advics for teachers skills in each of the music language and listening and
interpretation sections of the key skills.

The mark allocations on page 45 (Contemporary) &
page 58 (Repertoire) of the VCE Music Study Design
provide a guide to the scope and weighting for each
section of the task.

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024


https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Based on previous VCE Music Advice for Teachers...

Task conditions

Previou§ VCE Music The task is worth 40 marks, contributes 20 per
Study Design 2017-2021 cent to the study score and may be completed
Page 34 across one or more sessions.

(VCAA Websitty

The questions or musical material for any sections
of the task should not be published before the
VCE Music assessment takes place.

Advice for teachers

2017-2021

Where possible all students in a class should be
assessed under common conditions.

Ve The format for practical tasks including a task that
requires playing/singing and notating a previously
unheard diatonic melody should be provided to
students in advance.

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024


https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Based on previous VCE Music Advice for Teachers...

Previous VCE Music

Study Design 2017-2021
Page 34

(VCAA Websitty

VCE Music
Advice for teachers

2017-2021

dsmusic.com.au

Preparation for the task could include:

Combination of skill development drills and

exercises (e.g. rehearsals, performances of master
classes) set as class/homework activities

Variety of question types/activities that test similar
knowledge in different contexts

Intensive sessions focusing on specific knowledge
and skills across aural, theoretical and practical
contexts

Learning activities should be informed by the
developmental stage of each student = where are
they at with music language, listening &
interpretation and practical

Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024


https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Based on previous VCE Music Advice for Teachers...

Previous VCE Music

Study Design 2017-2021
Page 34

(VCAA Websitty

VCE Music
Advice for teachers

2017-2021

dsmusic.com.au

Writing the task, consider section format & timings:

Music Language Test: 25-30 minutes including questions

relating to intervals, scales and modes, tonality, chords, rhythms
and transcription

Listening & Interpretation Test: 20-30 minutes including two
excerpts, one focusing on performers’ manipulation of
elements of music in a single work/excerpt and the other
focusing on comparison of treatment of elements in two
different interpretations of a work/excerpt

Practical Demonstration: 10-20 minutes including singling
intervals, scales, short phrases and chord-tone arpeggios,
melodic and rhythmic imitation and improvisation and
singing/playing and notating a previously unheard diatonic
melody.

Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024


https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Based on previous VCE Music Advice for Teachers...

Previous VCE Music Marking the task
Study Design 2017-2021
y Pa§e 34 The marking scheme used to assess a student’s level of
(VCAA Website) performance should reflect the relevant aspects of the
performance descriptors and be explained to students

before commencing the task

VCE Music
Advice for teachers

A specific number of marks should be assigned to each
question (including sub-parts) or practical task.

The contribution of each section of the task to the final
score should be Music Language (10 marks), Listening &
Interpretation (20 marks) and Practical Demonstration (10
marks), for a total of 40 marks.
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https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Based on previous VCE Music Advice for Teachers...

Previous VCE Music

Study Design 2017-2021 | Authenticating...
Page 34 o o |
(VCAA Website) Authentication issues can be minimised if students
complete the music language, writing and listening &

interpretation sections of the task as a class.

VCE Music
Advice for teachers

Using a range of source material for the practical task
will assist in authenticating student work, particularly
for large classes.

2017-2021
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https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Key skills & knowledge are... well... key!

The Unit 3 SAC Must be based on the
Unit 3 Key Knowledge and Skills!

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Sm ith 2024



Key Knowledge for Contemporary Performance

VCAA VCE Music Study Design

Key knowledge

approaches to critical listening and aural analysis
treatment of music elements and concepts, and the use of compositional devices in a range of
contemporary music excerpts

e ways in which performers interpret and manipulate music elements, concepts and compositional
devices in performance

e music language concepts including horizontal and vertical pitch organisation (melody and harmony),
rhythmic organisation and appropriate notation conventions.

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024



Key Skills for Contemporary Performance

VCAA VCE
Music Study
Design

dsmusic.com.au

Key skills

identify treatment of music elements, concepts and the use of compositional devices in a range of
contemporary music excerpts

identify, describe and compare the ways in which performers interpret and manipulate music elements
and concepts in performance

identify aurally, recreate and document diatonic intervals in major scales up to two sharps and flats
within a range of an octave

identify aurally scales and modes including major, aeolian, major pentatonic, minor pentatonic,
mixolydian, dorian, phrygian, blues and recreate in up to two sharps or flats

recreate and notate single melodic line with up to eight missing beats in the given scales and modes in
isolation or in context

identify aurally, recreate and document all triads and 7ths built on Major scale degrees, and sus4 and
power chords

identify aurally missing chords in the following common chord progressions: |-IV-V-l, ii-V-I, I-V-vi-IV, |-vi-
V-V, i-VII-VI-\(7), I-bVII-IV-I

identify aurally, recreate and document rhythms in 4/4, 2/4, 3/4, 6/8, 12/8 with up to eight missing beats

in the following groupings and patterns: p
S 0 N1 s A e s A R R

SO R\ O e s s i O s I I e O R R R

identify aurally and recreate rhythmic feels including swing, shuffle and straight eights.




Key Knowledge for Repertoire Performance

VCAA VCE Music Study Design

Key knowledge

e approaches to critical listening and aural analysis
treatment of music elements and concepts, and the use of compositional devices in excerpts drawn
from a wide range of notated styles including styles reflected in students’ programs
ways in which performers interpret and manipulate music elements and concepts in performance

music language concepts including horizontal and vertical pitch organisation (melody and harmony),
rhythmic organisation and notation conventions.
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Key Skills for Repertoire Performance

VCAA VCE Key skills

e respond to interpretation in performances and recordings:

M u S | C St u dy — identifying, describing and comparing ways in which performers, composers, arrangers, producers
o and/or conductors shape interpretations through their approach to (and manipulation of) the
Des'gn elements of music
— comparing the treatment of elements and concepts in contrasting versions of the same musical
work
— discussing the ways in which musical character results from interpretative decisions

® use music language to:

— identify, recreate and notate diatonic and chromatic intervals in major scales (up to three sharps or
flats) within the range of an octave.

— |dentify and recreate scales and modes including maijor, natural minor, melodic minor, major
pentatonic, minor pentatonic, mixolydian, lydian, dorian

—  perform short, previously unseen melodic lines from notation

— identify and notate melodic contours

— notate monophonic melodic lines with up to eight missing beats using major arpeggios, major

J J n Jﬁ m m n ﬂ m m pentatonic and diatonic major scales in keys up to three sharps and flats

L, | — recreate and notate all triads and 7ths built on major scale degrees in keys up to three sharps and
flats
— identify and notate using chord symbols or a harmonic grid perfect, imperfect, plagal and
o- J- PR\ I R R i g I interrupted cadences in keys up to three sharps and flats

— sing back and/or perform on your chosen instrument the bass line of a given chord progression
presented aurally, with up to four missing notes

— identify up to four missing chords in a major key chord progression, ending with a common
cadence in keys up to three sharps and flats

— identify aurally, recreate and notate rhythms with up to eight missing beats in metres including 2/4,
3/4, 4/4 in simple time, 6/8, 9/8 12/8 in compound time, using rhythmic groupings outlined below,
together with augmentation dots and ties:

TR AT R
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Helpful reminders...

Whilst each of the practical key skills should be

Previous VCE Music practised in class, the task should only assess a cross
Study Design 2017-2021 section of these skills. Otherwise an onerous amount
Page 34 of time would be needed to assess each student.
(VCAA Website)
In previous years, some tasks submitted for audit

showed confusion around the elements/aspects of

gy VCE Music performance that may be referred to in listening &
interpretations, so review the Compositional Devices &

Musical Elements on page 16-19 of the VCE Study

Design 2023-2027

Review the VCAA Sample Aural and Written
Examination papers when you are planning your
Outcome 3 task.
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https://www.vcaa.vic.edu.au/curriculum/vce/vce-study-designs/music/advice-for-teachers/Pages/Index.aspx

Unit 3 SAMPLE SACs

VCE Music Contemporary

dsmusic.com.au

Remember the ready-made DSMusic
Sample SACS | mentioned?

(VCAA “School-based assessment report”
for VCE Music Study Design 2017-2021, page 2)

“Quite a few schools used commercially
available tasks for Outcome 3.

If schools choose to use a commercially
prepared task, they need to be aware that
these tasks and the answers are also
available to students and their tutors.

If using commercially available tasks, teachers

should alter them sufficiently to ensure that

students have not seen the paper before they
complete it.”

Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024



Curate your own with DSMusic!

VCE Music Repertoire

BUILD YOUR OWN
UNIT 3 SAC!

dsmusic.com.au

Curate a Unit 3 SAC specially designed for
your class and your students!

Work with me to create the perfect SAC
needed for your situation.

You curate the questions & content you

want, and DSMusic creates and shares a

fully finished DIGITAL version for you to

use - with no chance your students have
seen it before!
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Curate your own with DSMusic!

Finished DIGITAL product comes complete
with:

« printable student Music Language Test,
S Listening & Interpretation Test plus
VCE Music Repertoire Practical Demonstration Info Booklet

« Teacher Information Booklet including:
H = | « all relevant audio links (embedded in
UL VEIRG PDF & as one continuous file)
UNIT'S SACE  timing suggestions
: e questions and answers
« PLUS MORE!

VCE Music Contemporary

dsmusic.com.au Ready-Made Music Language: DIY Unit 3 SAC © Deborah Smith 2024



Order yours now!

BUILD YOUR OWN

UNIT 3 SAC!

4 2
2
:

.ie
=
1t
it

VCE Music Repertoire

‘i
T

dsmusic.com.au

SCAN ME

Ready-Made Music Language: DIY Unit 3 SAC

BUILD YOUR OWN

UNIT 3 SAC!
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Want more like this?

Musie Languige - Swing. mms.wa,...xm

%3

Melodic Contour Information Sheet Music Language - Power Chords Music Language - Rhythm Sheet Music Language - Chord Sheet Music Language - Swing, Shuffle, Exam Prep - Info Sheet
Straight Eights

CLICKTO CLICKTO CLICKTO CLICKTO CLICKTO
DOWNLOAD DOWNLOAD DOWNLOAD DOWNLOAD CLICKTO DOWNLOAD
DOWNLOAD

u
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