Designing an Awesome Unit 3 Outcome 3 Music Language SAC

Designing an Awesome Unit 3 Outcome 3

Music Language SAC

Presented by Deborah Smith,

The lan Potter Southbank Centre, MU Sl C
aMuse VCE Conference, February 2020

Music literacy is NOT a separate aspect of music performance, rather it is indispensable if our students are to
achieve full musical independence and their full musical potential.

‘Music performance involves the synthesis of knowledge of the music work/s being performed including their
structure, style, context and expressive qualities..... to present musically engaging performances”.
VCE Music 2017-2021 Study Design page 20

The Victorian Curriculum and Assessment Authority (VCAA) is the ONLY official source for advice on this
examination. Teachers should use this practice examination in the context of the information, guidelines and
parameters provided by the VCAA.

In particular, teachers should only use the information given by the VCAA when advising students of
terminology for use in answering questions, question format and wording, possible question types etc.

The following documents (published online at www.vcaa.vic.edu.au) have been referred to extensively in the
preparation of this Sample paper:

e "VCE Music Advice for Teachers"2017-2021 pages 27 to 29, 34 to 35 and 42 to 44, April 2017

e VCE Music performance 2017-2021 "School-based assessment report” about the 2017 Unit 3,
Outcome 3 SAC

e "VCE Music Study Design"2017 2021 "Music Language Chart" pages 20 to 23, January 2018

e "VCE Music Study Design"2017 2021 pages 36 to 38, January 2018

e VCE Music performance 2017-2021 "Sample Aural and written examination’, Version 3 — January 2018

e VCE Music performance 2017-2021 "Aural and written examination - End of year

e Examination specifications’, Version 3 - January 2018

These documents give parameters and content for each question type. Teachers and students should be fully
aware of this information.

The VCE Report for Teachers, based on previous VCE Aural and Written Examinations, also contains useful
advice on how to approach and answer questions. A list of official resources is available on the VCAA website.

It is vital that before setting any assessment tasks, teachers study all information given by the VCAA in relation

to the task being set so as not to disadvantage their students.

From the VCAA and the DSMusic websites
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Why analyse? Section A

‘Music performance involves the synthesis of knowledge of the music work/s being performed including their
structure, style, context and expressive qualities..... to present musically engaging performances”. VCE Music
2017-2021 Study Design page 20

To be able to make informed choices about performance interpretation based on the study of the
performances of others

Link with works being prepared for performance by students — e.g use works being prepared for performance by
students for analysis

Why theory and aural? Sections B & C

We cannot fully understand the music we play (and therefore perform the best we are capable of) if we don't
understand the symbols and concepts on which the music we are playing is based.

Music reading, aural skills, theory comprehension and analysis skills are the key to a personal, first-hand, active
musical experience.

To be able to see what you hear (as if it were written on a score)
To be able to hear what you see (hear the notes you see on a staff)

DEBORAH SMITH MUSIC & MY BOOKS / ACCOUNT

MUSIC Musicianship and Aural Training for the Secondary School 0

HOME ABOUT ~ RESOURCES ~ BLOG EVENTS SHOP ~ % CONTACT w Q

External VCE Publications — Links from VCAA (related to the current VCE
Study Design — 2017 on)

VCAA index for Music Performance Units 3-4 information

VCAA - Music performance - Exams and Examinations Reports

VCE Music - Study Design 2017-2021 and the Amendment made in January 2018.

VCE Music Performance 2017-2021 Aural and written examination - End of year Examination specifications

Advice for teachers (docx - 331.85kb)

Music Language pages from VCE Music Study Design

Sample Aural and written examination and Audio zip file (March 2017)

Possible Answers for the Sample aural and written examination (by Deborah Smith Music)

2017 Aural and written examination and Audio zip file

2017 Aural and written examination Report

2018 Aural and written examination and Audio zip file (Not available from VCAA as at 07/02/19)

2018 Aural and written examination Report

https://zurl.co/KOUO
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From the "VCE Music Advice for Teachers" 2017-2021 page 34
Introduction

>

This task assesses students understanding of music language used for
performance, interpretation and critical listening. The task includes three sections:

» aural and theory
P written (listening and critical response)

P practical.

Task design

>

>

The task is based on Area of Study 3, Preparing for performance and draws on
Outcome 3 and associated key knowledge and key skills.

The task design needs to incorporate questions based on a representative cross-section of the knowledge
and skills in each of the music language and listening and interpretation sections of the key skills. The mark
allocations on page 38 of the VCE Music Study Design provide a guide to the scope and weighting for each
section of the task.

Task conditions

>

The task is worth 50 marks and contributes 10 per cent of the study score
for Music Performance.

The task may be completed across one or more sessions.

The questions or musical material for any sections of the task should not
be published before the assessment takes place.

Other conditions may refer to use of instruments or other equipment in
the practical components of the task.

Where possible all students in a class should be assessed under common conditions.

The format for practical tasks including a task that requires playing/singing and notating a previously
unheard diatonic melody should be provided to students in advance.

Preparation

Preparation for the task begins at the commencement of Unit 3 and can include a number of stages. For example,
class and homework activities might include a combination of skill development drills and exercises and applying
knowledge and skills in performance contexts, for example, rehearsals, performances of master classes. Other
preparation might happen in intensive sessions focusing on specific knowledge and skills across aural, theoretical
and practical contexts. Learning activities should be informed by the developmental stage of each student in terms
of their knowledge of music theory, aural comprehension/perception skills, practical skills and experience in aural
analysis of recorded performances.

Preparing and writing the task

>

The task design needs to draw on a broad range of the relevant knowledge and key skills within and across
the three sections. Questions that test similar knowledge in different contexts can be included. For
example, teachers might begin by developing a chart that identifies the different contexts in which
knowledge and skills relating to intervals, chords, notation conventions, rhythmic organisation and so on can
be tested.
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P Teachers need to decide on the duration and format for each section of the task. For example:

P aural and theory test: 45-50 minutes including questions relating to intervals, scales and modes,
tonality, chords, rhythms and transcription

P listening and interpretation test: 20-30 minutes including two excerpts, one focusing on performers’
manipulation of elements of music in a single work/excerpt and the other focusing on comparison of
treatment of elements in two different interpretations of a work/excerpt

P practical test: 5-15 minutes including singling intervals, scales, short phrases and chord-tone
arpeggios, melodic and rhythmic imitation and improvisation and singing/playing and notating a
previously unheard diatonic melody.

From the "VCE Music Advice for Teachers" 2017-2021 page 35
Marking the task

P The marking scheme used to assess a student’s level of performance should reflect the relevant aspects of
the performance descriptors and be explained to students before commencing the task.

P A specific number of marks should be assigned to each question (including sub-parts) or practical task. The
contribution of each section of the task to the final score is aural and theory — 20 marks, written (listening
and critical response) — 10 marks and practical — 20 marks.

Authentication

Authentication issues can be minimised if students complete the aural, writing and listening/interpretation sections
of the task as a class. Using a range of source material for the practical task will assist in authenticating student work,
particularly for large classes.

From the "VCE Music Study Design" 2017-2021 pages 36 and 37

Unit 3: Music Performance Area of Study 3 Music language

Key knowledge
P excerpts of music in diverse styles and genres created by Australian composers/songwriters after 1980
P other excerpts of music in diverse music styles and genres

P music language including horizontal and vertical pitch organisation, rhythmic organisation and notation
conventions

P approaches to critical listening and analysis of live and recorded performances.
Key skills — Music Language

P identify the size and quality of ascending and descending intervals that are presented either aurally or in
writing, in treble and/or bass clef, and in isolated and melodic contexts

P identify ascending and descending scales and modes that are presented either
aurally or in writing in treble and/or bass clef

P recognise and identify the tonality of a melody of not more than four bars presented
aurally or in writing in treble and/or bass clef

P singintervals, scales, modes, short melodic phrases and chord-tone arpeggios

P use conventional music notation to write intervals, scales, modes and chords in
treble and/or bass clef

P imitate and/or improvise on short melodic motifs by singing, humming or playing
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imitate by clapping, tapping or playing regular and syncopated rhythm patterns of no more than four bars in
simple, compound and/or asymmetric meters

improvise on short rhythmic patterns by clapping, tapping or playing

v vyvyy

use a pitched instrument and/or voice to play or sing and then notate a previously unseen and unheard
diatonic melody of no more than two consecutive bars, that is: presented aurally, based on a major or
melodic minor scale, in keys that use up to three sharps or flats (transposing instruments at written pitch); in
simple duple, simple triple, simple quadruple and compound duple meters; where the pitch of the first note
and the rhythm of the melody are given

P use conventional notation to transcribe missing melodic passages of not more than two bars in a diatonic
melody of no more than eight bars based on major and melodic minor scales: in keys that use up to three
sharps or flats; in simple duple, simple triple, simple quadruple and compound duple meters; where the two
bars may or may not be consecutive

P identify root position triads and chords presented aurally in block harmony and as arpeggios

P identify diatonic progressions of up to four chords: in major keys or in minor keys where the basis for chord
building is the harmonic minor scale; in keys that use up to three sharps or three flats; that use combinations
of root position triads and 7th chords; that are presented homophonically; and that conclude with common
cadences that end on either the tonic, dominant or submediant chords

P aurally recognise and identify rhythm patterns and phrases of no more than two bars in length presented by
non-pitched percussion instruments in two parts

P use conventional music notation to transcribe rhythm patterns of up to two bars from an excerpt that is no
longer than eight bars, in simple duple, simple triple, simple quadruple and compound duple meters, that
are presented by a non-pitched percussion instrument and where the two bars may or may not be
consecutive.

Key skills - Listening and interpretation
P use music terminology and language

P describe ways in which performers and/or conductors shape interpretations in pre-recorded works through
their approach to and manipulation of tempo, dynamics, articulation, tone colour, phrasing, balance of
music lines, blend of instrumental voices, improvisation/embellishment/ornamentation

P compare the treatment of elements of music to achieve expressive outcomes in pre-recorded performances
of music works, such as tempo, dynamics, articulation, tone colour, phrasing, balance of music lines, blend of
instrumental voices, improvisation/embellishment/ornamentation

P discuss expressive outcomes resulting from interpretative decisions made by performers and/or conductors.
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From the VCE Music 2017-2021 Study Design pages 20 to 23

Music language chart

Concept Enowledge Unitz 1 and 2 | Units 3 and 4

Aural swarensss Syatems for crifical istening, sural identification of music
charactenistics, singing and re-creating fundamentsl music ¥ ¥
angusge

Intenvals Digtoric intervals ¥ ¥
Maming comventions used to identify sze and quality v v
Sound and stnucture — major, minor, parfact: dihe, Stha, Bwes v v
Sound and stnecture — diminished, sugmentad ¥ ¥
Sound and sinucture — tritone (@ural contaxts onbyd v v
Sound and stnechure — 2nda, 3rda, Gthe, Tihe W W

Soalkes Sound and stnuchure — major ¥ ¥
Sound and stnucture — natural minor v v
Sound and stnucture — harmonic minor v v
Sound and stnecture — melodic mimor ¥ ¥
Sound and structure — chromatic scale v
Sound and structure — blues acale v v
Sound and stnecture — major paniatonic ¥ ¥
Sound and stnscture — minor pantatonic ¥ ¥

WModas Sound and stnascture — dorian v
Sound and stnecture — mimohydian ¥
Sound and stnuchure — hydian ¥

© Deborah Smith 2020
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Concept Knowledge Units 1 and 2 | Units 2 and 4
Triads and chords | MNaming comventions used to identify quality and distonic function y y
n root position of chords within a key
Sound and strecture — major, minor, diminishad, sugmentsd v v
Sound and stnecture — dominant Tth ([dom T or VT, for axampls GF v v
Sound and strecture — major Tth {majT), for example G4 ¥ ¥
Sound and stnecture — minoe T {minT), for example Gmin® v v
Sound and stnecture — minor Tth flat & [minflats or half iy
diminished), for example G or GOT
Sound and structure — full diminished Tth, for example G* ¥
Sound and stnucture — suspended 4th [susd), for example Gausd ¥ ¥
Sound and stnucture — scake fone tnads in major and hammonic y y
miinor keys
Sound and stnecture — scake fone Tih chords in magor and y
harmonic mirnor keys excapt for i and 1T in hammonic minor acales
Merter Concepts of baat, pulss, feel, accent, syncopation and subdivision ¥ ¥
Simple tima-aignatures - duple, nple, quadnuple ¥ ¥
Compound time-signatures — duple, tiple, quadnpls ¥
Asymmedric ima-aignatures in groups of 5 and 7, including metrical
organigation that moves betwean symmedric and ssymmetric swch
- . . w
a5 j—z (Mate: these meters wil not be assessad in transcrpiion
questions in the aural and written examination.)
Motation Pitch notafion in treble and bass clef ¥ ¥
coneeniions N -
Sterm direction v v
Ladger ine= . ¥
Hay signatres v v
Accidentsla v v
Chord names’symbols v v
Stemniz, beaming, dotz and tes ¥ ¥
Motation of:
= tima signatures
w w
= amioresa, minim, crotchet, gusver and semiquaver nofes and
equivalent rests
Triplets and duplets ¥
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Concept

Knowledge Units 1 and 2 Units 3 and 4

RAhyythmic growpings: for crotchet and mimim beats iy o
riciuding as follows:

Crotchet beat

for example:

2 3
14

S I R v v s R I B e

Winim beat

for example:

2 3
2 2

I
SRS RS R B R R B Y N

Dotted crofchet

oeat for exampile:
369
BE&R

.y JT) T r

i e s s e [0 I e R e P I

—_— —

Dotted minim beat

for example:
69
44

J Jd) Jilll) JJJ)
S R 5 5 S A s R R
JIJJTIIITIN NN T) .

— =
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Concept Knowledge Units1 and 2 | Units 2 and 4
Interpretation Elements of music (zes Cross-siudy speciications) o w
Ciompositional devices (aee Cross-shudy specifications) ey v

Way=s of creating interpretations of works by manipulsting and
miaking decisions about tempo, dynamics, tone colour, articulation,
phrazing, blend of instrumental voices, balance of miusic nes,
miprovisation/smbelkshment/ormamentation.

Language fo subsiantiaie, discuss end describa:
wiays in which freatment of elements of music by performers
confribuies to creating structural, sbdistic end axpressiee
gualtiea of music works
wiays in which treatment of compositional devices by
performers confributes fo creating strucheral, stylistic and o of
expresene qualitios of music works
wiays in which manipulation of tempo, dynamics, tona colowr,
arficulation, phrasing, blend of instrumentsl voices, balance
of music linea, improsization/asmbslishment/omamentation
contnibute to creafing interpretaticona. of works.

From the VCAA “School-based assessment report” page 2

The task for Outcome 3 includes three parts: aural and theory, written (listening and critical response) and practical.
The weightings for the three parts of the task are specified in the chart on page 38 of the study design.

Teachers will decide on the weighting for particular skills within each part of the task through their task design. For
example, whilst each of the practical key skills should be practised in class, the task should only assess a cross section
of these skills. Otherwise an onerous amount of time would be needed to assess each student. Some tasks
submitted during the audit showed confusion around the elements/aspects of performance that may be referred to
in listening/critical response questions for this task. Some schools included questions referring to terms such as
texture, melody, harmony and rhythm. The eight elements that may be referred to in these questions are all matters
that a student can manipulate in their own performance: tempo, dynamics, articulation, tone colour, phrasing,
balance of music lines, blend of instrumental voices, improvisation/embellishment/ornamentation.

By focusing on these aspects of the recorded performances, students learn how other performers use these
elements to create expressive outcomes and can then apply this to their own performance.

Teachers are recommended to review the Sample Aural and Written Examination paper when they are planning
their Outcome 3 task.

For example, the sample paper includes three question types in Section A — Listening and interpretation. Including
guestions based on these models, particularly a question involving comparison will give students the chance to
practise these skills.

The audio tracks provided with the sample paper should be used as a reference for formatting stimulus material for
questions such as identifying scale/modes forms, or harmonic, melodic and rhythmic transcriptions.

Use of commercially available School-assessed Coursework tasks
Quite a few schools used commercially available tasks for Outcome 3.

If schools choose to use a commercially prepared task, they need to be aware that these tasks and the answers are
also available to students and their tutors.

If using commercially available tasks, teachers should alter them sufficiently to ensure that students have not seen
the paper before they complete it.
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Teacher Information Booklet
MUSIC
VCE Music Performance - Unit 3

ea of Study 3 - Outcome 3
Q Sample SAC 1 - 2018

Marking Structure

2 e = total marks across the thres papers
and the ad] ark to achieve a marlk out of 50 as required.
) Maxim ks | Adjustment to | Maximum adjusted
Section . A
per marks per section | marks per section
Aural & Theory drade by 2.5 20
Liztening & Interpretation 10 none 10
Practical 40 vide by 2 20
Total T0 S0
“
This Sample SAC has been produced by Deborah Smith Music It is sfron mereded that this Sample SAC
nof be used as the Unif 3, SAC iself due fo the fad that i is prbh le for purchase.

This publicafion is not associafed with, or endorsed by, the Vicforian Cioricu essmerd Authorify (WCAA).
The VWCAA is the ONLY official sowrce of advice on this exaM®imats

This Sample SAC should only be used for pracfice purposes ard all tnformafi i should be
considered in the confext of the information, guidelines and parameters s AA.

/s

Acknowledgements &
Many thanlks to Jenny Gillan for the analysis questions and suprested answers ELEQ/

to everyone who has helped bring this paper to fnahon.

& Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.
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?‘T Performance - Unit 3 Area of Stady 3 - Cutcome 3 Sarmmple SAC 1 - 2018 Teacker Information Boolds

o 3
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Page v

Fage w1

Fage vi1
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Page xoom
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Page zooa

FPage sooon

Page sooonn

© Deborah Smith 2020

ple SAC Task Definition

Sample K Structure for VCE Music Performance Unat 3 Students

Aural & - Teacher Information

Aural & Theory Tes aterial Instructions

Aural & Theory Test - Mar

Assessment Information

Aural & Theory Test - Content

Aural & Theory Test - Teacher V
musterial)

sugpested answers and links to audio

Written Test - Listening & Interpretation - Teacher Information

Wrtten Test - Listening & Interpretation - Tirnng Info fion
Wntten Test - Listening & Interpretation - Audio Mﬂﬁ truchons
Wntten Test - Listening & Interpretation - Marlang and / t Information

Wntten Test - Listening & Interpretation - Teacher Booldet (incha suggected answers
and links to audio material)

Practical Test - Teacher Information ,

Practical Test - Timing Informaton &

Practical Test - Student Booldet

Practical Test - Marlang and Assessment Information O/

Sample Student Marlks Sheet
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VCE Music Performance - Unit 3 Area of Stady 3 - Cutcome 3 Sample SAC 1 - 2018 Teacher Information Booldet

Teacher: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.
Question 8 Transcription of a Melody (4 marks)

Listen to the following four-bar work for trumpet, horn and trombone. The work will be played five
times.

A transcriphon of this work 15 printed below; however, the notation 15 mussing for bar 2 and 3 of the
trumpset part. The rhythm of the missing trumpet part 1s given in the top line. A two-bar count-in will
precede each playing. Transcnbe the micsing melody for bar 2 and 3 trumpet part.

‘P First playing - 20 zeconds of silence

Q Second playing - 30 seconds of silence
Thurd playing - 30 seconds of silance
Fourth playing - 30 seconds of silence

: Fifth and final playing - 30 seconds of silence

A 2

Trumpet

Hom

Trombone

Aural & Theory Test Page 7 Music Language: Aural - continued
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http://www.dsmusic.com.au/

Designing an Awesome Unit 3 Outcome 3 Music Language SAC

VCE Music Performance - Unit 3 Area of Study 3 - Cutcome 3 Sample SAC 1 - 2018 Teacher Information Booldet

Teacher: Unit 3 - Sample SAC 1 Listening & Interpretation

Listening and Interpretation

Cuestion 1 (4 marks)

Work: "Viclin Concerto [ - Australian Posteards “Grand Final Day’
Composer: Matthew Hindson
ﬁrfurmers: New Zealand Symphony Orchestra, Nacko Miyamoto, Kenneth Young

bum: Modemn Objects (Morrison Music Trust, 2008)
@uerpt will be played twice. There will be silent working time after the second playing.
First playing (130" - 1 minute of silence
Second and final playing (1'307) - 4 minutes of silence

Dynarmi energetic character in this work, however it is not just the use of loud
dynamics s this effect. Discuss referring to the elements of music.

nature of the work ic
wviolin and frequent use of

%y

note to ring ok,

w BB

o ]
nar
ire
atha

7

r thick, layered texture —

= playing accented crotchets
izzando in the harp [warmm, n
ton to a thicker texure, as o
hythmic layer — use of tambo
This hac a reverberant, tinmy, metallic tor

Nritten Test Page 2 Listening and Interpretation - continued

lFzacher Page xoovii & Debarah Smith Mucic 2018
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VCE Murcic Performance - Unit 3 Area of Soudy 3 - Cutcome 3 Sarmple SAC 1 - 2018 Teacher Information Boolde

VCE Music Performance - Unit 3
Area of Study 3 - Outcome 3

'J\ Sample SAC 1 - 2018
O Sample Student Marks Sheet

ey,
Total VCE rformance - Unit 3 Sample SAC 1 - 2018

Showing the total marks across th@ apers
and the scaled (adjusted) mark to am@k out of 50
Uns

Section ‘ﬁmﬂrs Scaled marks
a ed achieved
Aural & Theory /50 % /20
Listening & Interpretation f10 /10
Practical /40 9 /20
‘I‘ntal f?ﬂ g IED

To achieve scaled marks, the following has been applied to the unscaled r@s:

Aural & Theory - Mark out of 50 divided by 2.5 = Mark out of 20 O/

Listening & Interpretation - none required = Mark out of 10 O
Practical- Mark out of 40 divided by 2 = Mark out of 20

TeacherPagesooomiii & Debaorah Smith Music 2018
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VCE Music Performance Workshop 1

- Outcome 3 - Music Language:
Theory, Aural and Analysis

What you need to know &
everything you need to succeed!

Deborah Smith, educator, musician and author of

the highly successful Musicianship & Aural Training
for the Secondary School text book senies and online
resources, presents an interactive workshop for
students studying VCE Music Performance (Units 1-4)
and their teachers.

DATE
Sunday 22 March 2020

TIME
9:-30am - 1.30pm (registration from 9.00am)

VEMNUE

Armold Hall,

Trimity Grammar Schoaol,
Wellington Street, Kew, Vic, 3101

COST

Early Bird Special 570 per student. Payment must be
made by & March 2020._ After thiz date the price is 590
per student.

Teachers and pre-service teachers attend for free
however bookings are essential for each teacher
attending for catering and printing purposes.

No refunds apply after & March 2020.

Complimentary moming tea and a comprehensive
handbook are included in the ticket price.

Bookings close Thursday 19 March 2020.

Deborah Smith Music
PO BOX 5054 Alphington VIC 3078

Phone: 0421 825 302 Email: deborah@dsmusic.com.au
ABN 63 303 830 703

Using a range of toals such as

solfa, riythm names and singing,

Deborah will provide an overview of the theory and aural
comprehension components of VCE Music Performance
{Outcome 3 — Music Language), including advice on how
to learn and improve in the following areas:

Aural/Theory
* Scales & Modes
= Imervals

*  Melody & Melodic Dictation

=  Rhythm & Rhythmic Dictation

*  Chords & Chord Progressions

*  General Theory & Aural Concepts

Analysis

*  Imerpretation and its effect on the expressive outcome
*  Comparison of interpretation questions and techniques
* Listening sirategies

L EA NIRRT RN RSN RS LREDNY]

SPECIAL OFFER! 25% off ALL DSMusic VCE
products and resources for workshop attendees

BOOK NOW

To book your place go to the DSMusic Workshop
Booking Portal: dsmusic.com.aw/product/2020-
yoe-music-performance-workshopl/
Enquiries to DS Music Booking Office

Email: bookings@dsmuslc.com.au

For more information about Deborsh, other workshops, online
courses and publications go to dsmusic com au

DEBORAH SMITH MUSIC

www.dsmusic.com.au

deborah@dsmusic.com.au
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